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The line between art and craft is re-
laxed at three exhibitiong mounted this
season at LongHouse Reserve in East
Hampton, a 16-acre sculpture garden
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& On the craft — that s, Specifically
, handmade — end of the spectrum at
o LongHouse is a collection of African ce-
- ramics assembled by the Chicago art
dealer Douglas Dawson, who special-
.. lzesinancient and historic non-Western
- art. The exhibition includes more than
- 30 vessels made over the last 2,500
- years by anonymous craftsmen and
¢ women. There are beer storage contain-
.= ersfrom Tanzania and South Africa; a
_ churn from Morocco; a long, tall flask
+ from Mali; and a “double vessel” from
Cameroon that rests on two bulbous
forms that look strikingly like buttocks.

A few of the objects come from reli-
gious shrines in Togo. Here, not only is
the line between functional and non-
functional in question; so is the one be-
tween ritual and aesthetic. Is it really
appropriate for us to stand here admir-
ing, purely from an aesthetic stand-
point, figures for ritual — possibly sa-
cred — purposes? This, of course, is a
familiar concern of art history, and can
be applied to European altarpieces dis-
played in museums as much as to Afri-
can statues.

Somewhere between handicrafts and
recent Western ideas of art lie Ryo Toy-
onaga's large ceramic forms, which
split the difference between vessel and
sculpture. Installed in a modest pebbled
courtyard, they are made from stone-
ware and fired to a dark, leathery
bronze hue, and include playful touches
and trompe I'oeil effects. Organic forms
evoking giant seashells or human or-
gans are topped off with mechanical-
looking turn-wheels and valves sculp-
tured in clay.

Mr. Toyonaga’s works also serve as a
nice counterpoint to Peter Voulkos’s
“Ten Stacks,” an installation that made
its debut in 2005 and is still on display at
LongHouse. Mr. Voulkos began as a pot-
ter making functional ceramics but later
created hulking sculptures out of clay.
Looking at his work, particularly in this

" setting, makes you wonder why he is
not included in more histories of Ab-
stract Expressionism.

Three simple answers might be criti-
cal support (the critic Clement Green-
berg tapped David Smith as the arche-
typal Abstract Expressionist sculptor);
regional issues (Mr. Voulkos was in far-

~off California, while Smith was in New
: 3 Q;’ma_lt i is,consid-
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works, made of burnisk
steel, somewhat resembl
“Cubi” sculptures. The striking differ-
ence between Mr. Rickey and Smith,

however, is that Mr. Rickey's sculptures

ratory.

like forms that twist and turn — or:
thrash when the wind kicks up, looking
like a sword fight with no humans to
wield the swords.

“Horizontal Column of Five Squares
Excentric” from 1993 centers on five
steel squares mounted on an armature
sunk into LongHouse's manmade pond,
while other sculptures use hollow rec-

“African Ceramics at LongHouse: 2,500
Years of Clay,” “Ryo Toyonaga Organic
Stoneware” and “George Rickey 5 Ki-
netic Works” at LongHouse Reserve, 133
Hands Creek Road, East Hamplon;
through Oct. 9. Information: (631) 329-
3568; longhouse.org.
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The son of amechanical engineer and

.Brandson of a clockmaker, Mr. Rickey,
makes pieces that are the perfect mar-
riage of art and precision engineering,
There is a tension in the works caused
by the fact that when the wind blows
hard, the parts and appendages look as
if they might crash into one another. But
they never do. Moreover, unlike most
sculptures, a work of Mr. Rickey's has
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BLURRED LINES
Works on exhibit
at LongHouse
include, clockwise
from top, ceramic
forms by Ryo
Toyonaga; “Hori-
zontal Column of
5 Squares
Excentric” by
George Rickey;
“Ten Stacks” by
Peter Voulkos;
and African clay
vessels from the
collection of
Douglas Dawson.

the “right” one? — and this is even
more true for Mr. Rickey’s works. A
photograph of a piece by Mr. Rickey
shows merely one of its possible itera-
tions. Matko Tomicic, the executive di-
rector of LongHouse, suggests that the
bestway to represent one of Mr. Rick-
ey's sculptures might be with a video.

craft, design, decoration, functional ob-
- Ject, Here, installed on sandy hills and
gullies and courtyards carved into the
old potato field where Mr. Larsen start-
edhis preserve, the distinctions are

happily blurred.




